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³&LYLOGLVREHGLHQFH´LQWKH$UFKLYH'RFXPHQWLQJZRPHQ¶VDFWLYLVP
and experience through the Sheffield Feminist Archive 
The study investigated what motivates feminist activists to engage in archiving 
and memory collecting activity, such as oral history projects, and what form such 
activity takes, including the extent to which they collaborate with formal 
archives. A case study of a feminist archiving project was undertaken: the 
Sheffield Feminist Archive project. Qualitative, semi-structured interviews with 
the five most active members of the project were conducted. The participants in 
this study saw their activity as a part of their feminist activism. They were 
motivated by a desire to increase the presence of women and feminists in the 
archival record. They hoped that the material they collected would help to change 
the way the public see women, feminism, and gender relations. They chose to 
collaborate with a formal archive, Sheffield Archives, from the start of their 
archiving activity. They felt that this brought benefits to the project which 
enabled them to meet their aims. These included status and public identity, 
visibility and archival expertise.  Despite their limited time, the participants saw 
themselves as having an active and multifaceted role in the collaboration 
including being a link with the feminist community, collecting material for the 
archive, publicising the archive, and challenging archival practice. 
Keywords: community archiving; women; feminism; oral history. 
1 Introduction and context  
³$UFKLYHV± as records ± wield power over the shape and direction of historical 
scholarship, collective memory, and national identity, over how we know ourselves as 
LQGLYLGXDOVJURXSVDQGVRFLHWLHV´1. Thus ensuring that this memory is representative 
of the diversity of our societies and recognises the struggles and achievements of all 
citizens is an important responsibility. Yet historically, the archival record has not been 
representative of the diversity of society 2. One response to this has been the significant 
growth in members of the public becoming involved in archiving activities; both to 
collect existing documentation and artefacts, and to create new material for inclusion in 
the archival record, e.g. through oral history. In 2007, the Community Archives and 
Heritage Group estimated that there were around 3000 community archives in the UK 3. 
Many different kinds of communities are involved in this kind of activity, including 
specific geographical communities, different ethnic communities, and communities 
based around sexuality, a given interest, vocation, or ideology. Writers who have 
VWXGLHGWKLVDUHDKDYHDUJXHGWKDWWKH³JUHDWYDULHW\DQGGLYHUVLW\´RIWKLVNLQGRI
activity means that much more research is needed to fill in the gaps in our knowledge, 
especially of activity outside the USA 4.  
One group whose experience is under-represented in the archival record are 
women. In response there exist a number of projects in the UK and internationally 
where feminist activists have sought to document and archive the experiences of women 
DQGIHPLQLVWV)RUH[DPSOHWKH:RPHQ¶V$UFKLYHRI:DOHVWKH*ODVJRZ:RPHQ¶V
Library, Feminist Archive North and Feminist Archive South. One other such project is 
the Sheffield Feminist Archive (SFA) project, begun in spring 2014. The initial project 
group was made up of interested members of the Sheffield Feminist Network, a 
Sheffield-based feminist discussion and activism group. While in contact with other 
Feminist archives, given their limited resources, the group recognised the need to only 
undertake activities they themselves could sustain. From the beginning it was decided to 
collaborate with Sheffield Archives, the local council run archive in the city, to preserve 
the material, and this meant the collection would share its geographical remit and be 
about the Sheffield experience. Within this geographical limit the project team were 
eager to collect any sort of material relating to the experience of women in Sheffield 
past and present. An oral history project was established to capture aspects of this 
activity which may not have been documented in any other way. A grant of £2000 was 
received from Sheffield City Council to buy equipment and run two oral history training 
days. Around 25 people came forward to train to become oral history interviewers for 
the project in May/June 2015.  
Despite the quantity of this Feminist archiving taking place, until recently there 
has been little research on IHPLQLVWDFWLYLVWV¶LQYROYHPHQWLQDUFKLYLQJDQGPHPRU\
collecting activity which seeks to understand the motivations and resulting form of their 
activities from their own perspective. In this context, this study investigates how and 
why feminist activists engage in archiving and memory collecting activities, through a 
case study of the SFA. It explores why they are motivated to devote time and energy to 
something which one would not immediately assume would be a high priority for a 
group of individuals seeking to create social and political change and how they see the 
form of their activity helping them to achieve their aims. Although many studies of 
community archiving have used ethnographic or oral history methods to try to explore 
the views of the individuals involved, the actual voices and opinions of the individuals 
involved do not come across strongly 5. This study seeks to ensure that the voices and 
views of the participants are clearly heard.  
This paper begins with a review of the relevant scholarly literature. The 
methodology of the research undertaken is then described followed by an analytic 
narrative outlining the findings of this research. A discussion of the findings of this 
study in relation to the literature follows and finally some concluding thoughts are 
offered. 
Literature Review 
7KHWHUPµFRPPXQLW\DUFKLYHV¶Ls a contested one, which has been used to describe a 
KXJHUDQJHRIGLIIHUHQWDFWLYLWLHV)OLQQ6WHYHQVDQG6KHSKHUGDUJXHWKDW³WKHGHILQLQJ
characteristic of community archives is the active participation of a community in 
documenting and making accessible the history of their particular group and/or locality 
RQWKHLURZQWHUPV´6. Such activity has a long history. It has existed for decades but 
only within the last 15 years has much attention been paid to it by the formal archive 
sector and only within the last 10 years has there been much discussion within the 
professional literature in the UK 7.  
Much of the literature about community archives is based on case studies of 
individual projects, be that of ethnic minority community archives, specific geographic 
community archives and LGBT community archives. Flinn  argues that community 
archives should also be taken to include archives created by political campaigning 
JURXSVZRUNHUV¶ULJKWVRUJDQLVDWLRQVDQGJHQGHUHTXDOLW\FDPSDLJQLQJJURXSV 8. Other 
authors, including Sellie, Goldstein, Fair, & Hoyer have labelled these kinds of archives 
DVµDFWLYLVWDUFKLYHV¶LQVWHDGDQGHPSKDVLVHWKHPRUHH[SOLFLWO\SROLWLFDOLQWHQWLRQV
behind the archival activities of these groups 9.  
7KHUHLVVRPHDFDGHPLFOLWHUDWXUHDERXWZRPHQ¶VDUFKLYHVSUHGRPLQDQWO\WKRVH
based in North America 10. Many of these studies consider collections within university 
special collections or archives which have been initiated by academics. For example, 
Myers¶ study is written from the perspective of the professional archivist involved in the 
process and therefore the motivations, views, and considerations of the community 
group are not explored 11. A handful of studies have begun to explore more directly 
what motivates feminist archiving. This echoes much of the writing about motivations 
for community archiving in general.  
A key motive that is suggested is the desire to redress the exclusion from the 
formal archive that many marginalised groups in society have suffered. The sense of 
EHLQJ³UREEHG´RIWKHLUKLVWRU\FRPHVDFURVVVWURQJO\LQ%XULQDQG6RZLQVNL¶VDFFRXQW
of their motivation for LQYROYHPHQWLQWKH/DPEHWK:RPHQ¶V3URMHFW12.  Groups who 
have been marginalised in society have also been excluded the archive and therefore 
from history 136XFKJURXSVKDYHVRXJKWWR³GRFXPHQWDQGUHFRUGWKHLURZQKLVWRU\
DQGWKDWRIWKHLUFRPPXQLWLHV´ 14 WR³FRPEDWWKHLQHYLWDEOHVLOHQFHVDQGJDSVLQRWKHU
DUFKLYHV´15 and to create ³counter-memories´ to mainstream histories 16  Flinn has 
VXJJHVWHGWKDW³LQGHSHQGHQWFRPPXQLW\-led archives may have significant roles to play 
LQWKHSURGXFWLRQRI>«@GHPRFUDWL]HGDQGPRUHLQFOXVLYHKLVWRULHV´17. Some authors 
suggest that it is at moments when a given community feel that their identity is being 
threatened or marginalised that community archiving projects are often formed, as a 
way of strengthening and defining their own identities 18.  Reitsamer brings out the 
collaborative and participatory archival processes that such motives typically give rise 
to 19. The process of trying to archive material is itself a powerful enactment of identity 
and community 20. 
Some authors have also found that community archives can be motivated by the 
SRVVLELOLW\WKDWWKH\FRXOGEH³DVSDFHLQZKich the archive can become a significant 
WRROIRUGLVFRYHU\HGXFDWLRQDQGHPSRZHUPHQW´21. This idea of inspiring 
contemporary and future activism is echoed in the literature about the formation of 
ZRPHQ¶VDUFKLYHV0DVRQ and Zanish-Belcher suggest that the original donors to 
ZRPHQ¶VDUFKLYHVLQWKH86$ZDQWHGIRUPDODUFKLYHVWRKROGWKHLUFROOHFWLRQVLQRUGHU
WR³SUHVHUYHDUHFRUGRIWKHLUVWUXJJOHVDVLQVSLUDWLRQIRU\RXQJHUZRPHQ´22. It is also 
WUXHIRUFRQWHPSRUDU\GRQRUVWRZRPHQ¶VDUFKLYHVVXFKDVSarah Dyer, who relates her 
experience as a feminist activist who has donated her personal archive to a formal 
archive (the Sallie Bingham Centre) and describes her main motivations as being 
preservation and inspiring future activism 23. The potential to learn from past activist 
struggles LVDOVRHFKRHGLQ5HLWVDPHU¶VVWXGLHVRIIHPLQLVWPXVLFDUFKLYLQJDQGLQ
7DYHQRU¶VXQSXEOLVKHGreport Rebels in the archives 24. A belief in the archives ability 
to inform future activism underlies a commitment to making the collection visible and 
accessible 25.   
Much of the literature about community archives emphasises the distrust that 
many involved in this kind of activity feel towards formal archives 26. Indeed, the 
rejection of formal archives is presented by Sellie et al. as a key motivator for their 
activity 27. Flinn argues that activists see archival activity as a way of furthering their 
political goals and accelerating social change 28. Archiving should not just been seen a 
³SRVW-activist consolidation pKDVH´EXWUDWKHUDNH\WRROLQSROLWLFDOVWUXJJOH29.  
Authors have commented on the various conditions under which community 
archives are managed ranging from complete independence to being supported and 
ultimately housed by formal archives, such as university libraries and local authority 
archives in the UK 30. Many of the published case studies of community archives have 
focused on those that have eschewed professional involvement and remained 
independent. Some projects have begun as community-based but over time have been 
donated to formal archives so as to ensure their long-term sustainability 31. Flinn has 
DUJXHGWKDW³FRPPXQLW\SDUWLFLSDWLRQFRQWURODQGRZQHUVKLS´LV³HVVHQWLDO´DQGKDV
emphasised the need for professional archivists to support community archives to 
manage their collections within the community rather than insisting on their 
transference into the formal archive 32. Stevens, Flinn, & Shepherd developed a 
IUDPHZRUNRIILYH³DUHDVRISUDFWLFH´LQZKLFKPDLQVWUHDPDUFKLYHVUHODWHWR
commuQLW\DUFKLYHV³FXVWRG\FROOHFWLRQFXUDWLRQDQGGLVVHPLQDWLRQDGYLFHDQG
FRQVXOWDQF\´EXWWKLVZDVRQO\WHVWHGRQDKDQGIXORIFDVHVWXGLHVQRQHRIZKLFKZHUe 
gender activism groups 33. 
The varied nature of community archive collections in terms of material type has 
been noted by many studies 34. Their collection policies tend to be much broader in 
VFRSHWKDQIRUPDODUFKLYHV¶DOORZLQJPDWHULDOVVXFKDV³ERRNVSDPSKOHWVOHDIOHWV
SRVWHUVREMHFWVDQGDUWZRUNV´35.  Flinn argues that this can be a point of tension 
between community groups and professional archivists which may dissuade groups 
from working with formal archives 36.  
Flinn (2011) has also noted that many community archiving projects have used 
oral history as a method of documenting their communities 37+HDUJXHVWKDW³ZKHQ
informed by a clear political agenda and perspective, the capturing of oral histories and 
community memories can be used to empower the community in challenging the 
narratives that are falsely representing them and may EHXVHGDJDLQVWWKHP´38.  
In the context of this literature the research questions for the current study were 
defined as follows: 
(1) What previous experience and impressions of archives do feminists involved 
with the SFA have? 
(2) What motivates feminist activists to become involved in archiving and memory 
collecting activities? 
(3) How do they hope that material will be used?  
(4) What should be the roles of activists and archivists in the archive? 
Methodology  
The research questions of this project were designed to develop a deep understanding of 
the motivations, experience, and viewpoints of non-professional individuals who are 
involved in archiving and memory collecting activity, specifically feminist activists. 
Consequently, a qualitative research approach was chosen because of its ability to go 
³EH\RQGJLYLQJDPHUHVQDSVKRWRUFURVV-section of events and can show how and why 
WKLQJVKDSSHQ´39. The population of interest for this research were adults who self-
identify as feminists and who have chosen to contribute in some way to an archive or 
PHPRU\FROOHFWLQJSURMHFWIRUPDWHULDOUHODWLQJWRIHPLQLVWZRPHQ¶VULJKWVRUJHQGHU
equality campaigning. The first author of this paper had been a participant in this project 
since its beginnings so was familiar with the project and the individuals involved. Flinn 
et al. have noted that, in their research into community archiving, they had to spend 
time working to overcome a variety of barriers before gaining access to the community 
archiving groups they wanted to use as their case studies 40. For this study, the 
UHVHDUFKHU¶VSUH-existing familiarity with the project and the individuals involved meant 
that these barriers were considerably less significant.  
Semi-structured face-to-face interviews with members of the SFA project were 
used as the data collection method. In this instance the purposive sample was made up 
RIDOOPHPEHUVRIWKH6)$RUJDQLVLQJJURXS4XHVWLRQVDERXWWKHSDUWLFLSDQWV¶
involvement in and aspirations for the archive were asked. This allowed interviewees to 
explore their thoughts, feelings and motivations about the archive without being limited 
to thinking about its current form. Each interview was conducted in a private space, so 
as to make the interviewee more comfortable when discussing potentially sensitive 
topics such as their political views.  
Participation in this research was completely voluntary. An information sheet 
and a consent form were drawn up in order to provide the potential participants with 
information about the project so that they could make an informed decision about 
whether to take part. Due to the nature of the research it was likely that some of the data 
FROOHFWHGZRXOGUHODWHWRSDUWLFLSDQWV¶SROLWLFDOYLHZVDQHxample of sensitive personal 
data) and therefore an extra step was taken to ensure that participants were happy with 
this. Before participants signed the consent form, the researcher verbally reiterated to 
the participant that their political beliefs might be discussed as part of the interview and 
the participant was asked to give explicit consent for the collection and processing of 
these sensitive personal data. Five members of the organising group were willing to be 
interviewed. Although this is a small number, these five individuals do represent the 
most active members of the organising group. One participant wished to remain 
anonymous. The participants are listed below in alphabetical order including how they 
will be referred to for the rest of this paper: 
x Anonymous participant - Participant A 
x Judith Dodds ± Judith 
x Rachel Handforth ± Rachel 
x Lisa Markham ± Lisa 
x Emma Nagouse ± Emma 
The analysis followed the model of thematic analysis outline by Braun and 
Clarke 41. Coding was ³GDWD-GULYHQ´DVRQHZRXOGH[Sect in inductive research 42. A 
thematic map was then drawn out bringing together related codes. Throughout this 
process the transcripts were revisited to ensure that the themes were an accurate 
reflection of what had been said by participants.  
ParticipanWV¶SUHYLRXVH[SHULHQFHDQGYLHZVRIDUFKLYHV 
Although not all participants had used an archive in the past, they all had views about 
them. Some of these were positive, particularly around the content, but overall 
participants seemed to recall negative experiences, particularly focusing on archives as 
institutions and physical spaces. As regards positive experience, one participant 
described the sense of a feminist community she gained through reading material in an 
informal archival collection LQDZRPHQ¶VFHQWUH LQWKHV³LWPDGHPHIHHOOLNH,
ZDVQ¶WDORQH´-XGLWK$SDVWVHQVHRIFRPPXQLW\ZDVUHDZDNHQHGWRRIRUDQRWKHU
participant, reading about activism in the 1970s from her current standpoint in the 
V³>LW@ERXJKWEDFNPHPRULHs for me of things that I had forgotten and ways of 
being that we had developed which actually over the years have kind of been forgotten 
DERXW´3DUWLFLSDQW$7KHVHSRVLWLYHH[SHULHQFHVZHUHDPRWLYDWLQJIDFWRULQWKHLU
involvement in the SFA Project: 
³,WKLQNLWMXVWLQFHQWLYL]HGPHWREHSDUWRIWKLVSURMHFW>«@,WEHFDPHYHU\
evident to me that it was important to collect this stuff, this material, otherwise it 
ZRXOGEHORVWDQGLW¶VSDUWRIKLVWRU\´3DUWLFLSDQW$ 
However, in contrast with these positive impressions of archival materials, all 
participants described negative impressions of archives as institutions and spaces. One 
GHVFULEHGPDWHULDOVDV³KLGGHQDZD\´3DUWLFLSDQW$ZKLOHDQRWKHUVDLG³HYHU\WKLQJ¶V
LQYLVLEOHDOOORFNHGXS´-XGLWh). The rules and procedures in archives were seen as 
particularly off-putting and authoritarian:  
³:KDW,UHPHPEHULVLWZDVLWZDVTXLWHFRPSOLFDWHGDQGWKHSODFH,ZHQWWRORRN
ZDVQRWRSHQWRDOO6R\RXKDGWRJHWSHUPLVVLRQV´/LVD 
 ³:KHQ,ZDONHGLQ,KDGQ¶WJRWDFOXHZKDW,ZDVJRLQJWRPHHW$QGRIFRXUVH,
GRXQGHUVWDQGEXW\RXKDYHWRSXWDOO\RXUVWXIILQORFNHUVDQGLW¶VDOOTXLWH
ZKLVSHU\DQG\RXKDYHWREHFDUHIXODQG\RX¶UHQRWTXLWHVXUHZKDW\RXFDQWRXFK
and if you put a foot wrong how LW¶VJRLQJWREHSHUFHLYHG´-XGLWK 
Those participants who had visited archives in the past also described negative 
impressions of the physical space of the archive and for some this had an emotionally 
trying effect:  
³,WZDVYHU\FUDPSHGDQGLWIHOWTXLWHVWUHVVIXO>«@1RGLVSOD\VQRGLVSOD\VDWDOO
<RXGRQ¶WJHWWKHLPSUHVVLRQWKDWQRUPDOSXEOLFZRXOGEHSDVVLQJE\DQGSRSSLQJ
in to have a look. (Participant A) 
Thus previous experience of archives was largely of rather remote even exclusive 
institutions, something the SFA project was specifically designed to break away 
from. 
Archiving as social and political activism 
All the participants identified themselves as feminists who were engaged to varying 
degrees in current feminist activism. Their motivations for being involved cannot be 
GLVFRQQHFWHGIURPWKLV1RQHRIWKHSDUWLFLSDQWVXVHGWKHZRUG³DFWLYLVP´WRGHVFULEH
their activity until explicitly asked but all participants spoke about the archive project as 
helping to achieve the goals of feminism and ultimately decided that they did see it as 
activism.  
³$FWLYLVPVHHPVWRPHPXFKPRUHOLNHFLYLOGLVREHGLHQFHEXW,VXSSRVHWKLVLVD
kind of civil disobedience because what we are doing is actually bringing to light 
KLVWRU\WKDW¶VDOZD\VEHHQKLGGHQDQd so that is a civil disobedience in the same 
way as going on a Reclaim the Night or a demonstration about equal pay or 
ZKDWHYHU1R,WKLQNLWLVDIRUPRIDFWLYLVP\HDKGHILQLWHO\EHFDXVH>«@ZKDW
we are trying to bring about is a change in the way people are reflecting and 
XQGHUVWDQGLQJZKDWKDVJRQHRQLQWKHSDVW´3DUWLFLSDQW$ 
2QHPRWLYDWLQJIDFWRUIRUSDUWLFLSDQWV¶LQYROYHPHQWLQWKLVSURMHFWZKLFKFDQEH
LGHQWLILHGFOHDUO\LQWKHGDWDLVWKHIHHOLQJWKDWVRPHSHRSOH¶VH[SHULHQFHVPRVWQRWDbly 
ZRPHQ¶VKDYHEHHQH[FOXGHGIURPWKHDUFKLYDODQGWKHUHIRUHKLVWRULFDOUHFRUG 
³&UHDWLQJWKDWSK\VLFDOVSDFHZKHUH\RXFDQVD\DOOWKLVKDSSHQHGDQGWKHVHSHRSOH
ZHUHUHDOO\LPSRUWDQWDQGWKH\KDYHQ¶WEHHQYLVLEOHEHIRUH´5DFKHO 
³,MXVWWKLQNLW¶V a really important thing that signifies a movement of people 
towards valuing women in history and making sure that those voices are heard, 
ZKLFKLV>VLF@VWLOOXQGHUYDOXHGUHDOO\´5DFKHO 
Related to this, several participants mentioned the fear that women who had 
been involved in second wave feminism in the 1970s were now starting to die or 
become infirm and so it was necessary to undertake this project before their experiences 
are lost. As well as documenting the lives of women and specifically feminists who had 
been active in the past, most of the participants also stressed their desire to document 
the lives of contemporary women and feminist activism today and going forward. 
Another kind of experience that some participants mentioned as having been excluded 
IURPWKHDUFKLYDOUHFRUGZDVWKDWRIWKH³HYHU\GD\´RU³RUGLQDU\´7KHVHSDUWLFLSDQWV
IHOWWKDWKLVWRU\IRFXVHGWRRPXFKRQ³ELJHYHQWVJHQHUDOO\GLUHFWHGGHOLYHUHG
UHYLHZHGRUQRWE\PHQRULQVWLWXWLRQVWKDWZHUHSUHGRPLQDQWO\PHQ´/LVD7KHy felt 
motivated to be part of the oral history element of the project in order to capture, 
UHFRJQLVHDQGSUHVHUYHWKHH[SHULHQFHVRIµRUGLQDU\¶SHRSOH 
³,MXVWIHHOWKDWLWLVLPSRUWDQWWKDWKLVWRULFDOO\ZHKDYHWKHYRLFHVRIRUGLQDU\
people and not just what is written by journalists or academics. The history as 
H[SHULHQFHGE\WKHSHRSOHDVWKH\OLYHLWLVUHDOO\LPSRUWDQWWRUHFRUGEHFDXVHLW¶V
WKHUHZLWKRXWDFDGHPLFDVVXPSWLRQVDQGLW¶VNLQGRIDQRSHQERRNIRUSHRSOHWR
look into and to make up their RZQPLQGV´3DUWLFLSDQW$ 
For some of the participants the motivation to document previously excluded 
JURXSVLQWKHDUFKLYHZHQWEH\RQGZRPHQDQGµRUGLQDU\SHRSOH¶WRDZLGHUFRQFHUQ
about diversity: 
³,ZRXOGQ¶WZDQWWRMXVWVHHZKDWDEXQFKRIZKLWHfeminists wanted in the archive 
as well. I want to know about the experiences of non-white feminists, I want to 
know about the experiences of working-class feminists, I want to know about the 
experiences of feminists of different ages, I want to know about the experiences of 
PHQZKRLGHQWLI\DVIHPLQLVWV/*%7SHRSOH´(PPD1 
Participants were motivated by the potential effect that the project and the 
PDWHULDOFROOHFWHGPD\KDYHRQVRFLHW\¶VYLHZRIZRPHQIHPLQLVPDQGJHQGHULVVXHV
One participant refHUUHGWRWKHFROOHFWLRQDV³DOPRVWOLNHDSXEOLFLQIRUPDWLRQVHUYLFH´
(Lisa). 
³,I\RXVDZDOOWKHVHGLIIHUHQWSHRSOHZLWKDOOWKHVHGLIIHUHQWWKLQJVWRVD\DQG
UHDOLVHGµRKWKDW¶VZKDWIHPLQLVPLV¶>«@LILWZDVMXVWXVHGDVDFDWDO\VWIRU
people to thinNPRUHDERXWZKDWWKH\WKRXJKWDERXWZRPHQ¶VVWXGLHVRUIHPLQLVP
RUZRPDQLVPRUJHQGHUUHODWLRQVRUZKDWHYHU\RXZDQWWRFDOOLW´(PPD 
All of the participants particularly mentioned a desire that the material should be 
used in educational settings wLWK\RXQJSHRSOH³,GHDOO\,¶GOLNHDOO\RXQJSHRSOHWR
have an understanding of how it was then, how it changed, what were the processes by 
ZKLFKLWFKDQJHGZKDWZHUHSHUVSHFWLYHVRQWKRVHSURFHVVHVRIFKDQJH´/LVD 
Participants also suggested that the archive might play a role in inspiring future 
activism by raising awareness of techniques used in the past and successes that were 
gained, as well as giving feminists today confidence to fight for change.  
 ³7KHUHLVVWLOODORQJORQJZD\WRJRIRUJHQGer equality to happen so it kind of, to 
try and highlight to those younger women what we thought in the past and in fact 
WKDWZHGLGKDYHWRGHPDQGFKDQJHLWGLGQ¶WFRPHEHIRUHZHGHPDQGHGLWDQGP\
feeling is that today that is what younger women, that women have to do. They 
KDYHWRGHPDQGFKDQJH´3DUWLFLSDQW$ 
The participants also seemed to be motivated by the form of the project itself 
and the inherent value in that. This included the cross-generational nature of the project, 
which has enabled women of different generations to work together and learn from each 
other: 
³7KLVLVDERXWSHRSOHZKR¶YHGRQHDELWVRPHSHRSOHKDYHGRQHDORWSHRSOHKDYH
GRQHGLIIHUHQWWKLQJVDQGWKDW¶VDQRWKHUVWUDQGDERXWZKHUH,WKLQNWKLVILWVZKLFK
is about, I suppose, WRJHWKHUFRPPXQDOLW\FROOHFWLYLVPWKDWLVUHDOO\LPSRUWDQW´
(Lisa) 
The opportunity to be involved in an oral history project was also singled out by 
several of the participants as a key reason why they wanted to be involved in the wider 
project.  
³,Whink there is something quite transformative about actually being listened to 
SURSHUO\DQGKDYLQJWKHRSSRUWXQLW\WRKDYHWKDWYRLFH´/LVD 
Roles of activists and archivists 
The SFA project has involved collaboration with Sheffield Archives from the very 
beginning. The data suggest that the participants conceived of distinct roles for the 
project group and the formal archive, Sheffield Archives, and the professional archivists 
working there. Participants clearly saw themselves as the driving force behind the 
development of the archive. The initial idea for the archive and the oral history project 
came from women who are involved in the project, rather than from Sheffield Archives, 
and they expressed a strong sense that they would be the ones to drive progress forward. 
Another key role that participants saw for themselves was as the on-going link to the 
feminist community in Sheffield.  
 ³,GRQ¶WNQRZZKHWKHURUQRWWKHUHLVDQ\FRUUHODWLRQEHWZHHQZKHUH,¶YHVSRNHQ
about it [the archive project] and take up and interest in it but, nevertheless, there is 
VRPHWKLQJDERXWWKHDFWRIVD\LQJµWKHUHLVDSURMHFWDQGWKLVLVZKDW¶VLW¶VGRLQJ¶
WKDW¶VUHDOO\LPSRUWDQWLQKHOSLQJSHRSOHDVNWKHTXHVWLRQµZK\LVWKDWLPSRUWDQW"´
(Lisa). 
Thus, the participants positioned themselves as advocates for the archive project. 
Most of the participants had not particularly considered how the collection was and 
should be organised within Sheffield Archives but all of them saw this as important and 
all had opinions about this issue once asked. None of them said that this should be left 
entirely to Sheffield Archives to decide but rather wanted to have input into this 
decision making process: 
 ³:H¶YHHVWDEOLVKHGDZD\WKDWZRUNVDVHWXSWKDWZRUNV:H¶YHHVWDEOLVKHGWKDW
at least Sheffield Council Archives is willing to change their practice a bit, and 
they have changed it a bit in terms of how they will store and how they will 
catalogue objects so that although they will catalogue them as individual donations, 
which they always have done, they will put those donations which people request 
to be put into the SFA collection under that collection [by way of a note in the 
record] but they will also suggest that people who maybe are unaware of that 
collection who bring things, they will ask them if they would like those objects put 
XQGHUWKDWKHDGLQJWRR´-XGLWK 
Participants clearly felt that part of their role was to challenge traditional 
archival practices in order to create a model for working which suited both parties: 
 ³,FDQVHe that as a pure archivist, presumably there are rules, there are 
SURIHVVLRQDOSUDFWLFHVDQGDOORIWKHUHVWRILWVR,FDQNLQGRIVHHZK\ZHFDQ¶W
KDYHLWFRPSOHWHO\RXURZQZD\%XWLQDIXQQ\ZD\SDUWRIZKDWZH¶UHWU\LQJWR
do is contribute towards EUHDNLQJVRPHRIWKHPRXOGVDVZHOO$QGWKDW¶VSDUWO\
KRZ,VHHP\IHPLQLVPWRJREDFNWRWKDW´/LVD 
Another role of the project group that participants emphasised was to publicise 
WKHPDWHULDOWRHQVXUHLWLVXVHG³,WKLQNWKDWWKHSHRSOHLQYROYHGhave a kind of, almost 
OLNHDGXW\WRPDNHVXUHWKDWWKHVWXIILVVKDUHG´/LVD 
This links to the negative past impressions of archives that many of the 
participants had and their desire for the collection to be accessible to the ordinary 
public.  
³<HDK, so, it would be for the general public really but that, you know, 
unfortunately, hidden away in an archive we then have to think about how we 
SXEOLFLVHWKLVWRWKHZRUOGRXWVLGH´3DUWLFLSDQW$ 
 ³:HQHHGWRVHWDOLJKWWKDWGHVLUHWRILQGRXWDQGJLYHSeople the possibility to find 
WKLQJVRXW´3DUWLFLSDQW$ 
Despite participants discussing this broad range of roles they saw for the project 
group in the process, all of them simultaneously stressed the limited availability of 
volunteers and the restricting effect of this on the development of the project and the 
archive. Thus concerns with resources and sustainability figure significantly in 
SDUWLFLSDQWV¶WKLQNLQJ 
³:H¶UHDOOYROXQWHHUVDVSHUXVXDOSHRSOHZKRGRWKLQJVDUHEXV\SHRSOHZH¶UHDOO
getting on with our lives and, you know, we have no money, though obviously we 
FDQDSSO\IRUPRQH\DQGWKDWZH¶GKDYHWRORRNLQWR´-XGLWK 
Participants also saw a distinct role in this project for Sheffield Archives. A key 
function of Sheffield Archives that the participants mentioned was lending importance 
and a public identity to the SFA. By depositing the material within an official local 
government institution the participants felt that they were making a much more 
significant statement than if the material was kept separately in an independent archive.  
³%HFDXVHLW¶VJRWWKDWZRUGIHPLQLVWDQGLW¶VLQDFRXQFLORZQHGERG\LW¶VLQDYHU\
staid sort of place. So they really hold all the important documents of a place and 
our documents are equally important and they are also in that very important place. 
6RLW¶VKXJHO\V\PEROLFDVZHOODVKXJHO\XVHIXOLW¶VKXJHO\V\PEROLF´-XGLWK 
One participant also mentioned that this endorsement from the local council 
served as a useful stamp of legitimacy when speaking about the project with others such 
as universities and funding bodies. 
³&ROODERUDWLQJZLWK6KHIILHOG$UFKLYHVJHWWLQJIXQGVIURP6KHIILHOG&LW\&RXQFLO
- ,WKLQNWKDW¶VMXVWDUHDOO\SRVLWLYHWKLQJWRVKRZWKDWLW¶VVRUWRIDSULRULW\DQG
commitment IURPµWKHFLW\¶(PPD 
Participants also saw the collaboration with Sheffield Archives functioning to 
further the aim of making the archive as accessible to the public as possible. And a 
crucial role that the participants saw for Sheffield Archives was in providing a secure 
home where the material would be preserved.  
³>,Q1RWWLQJKDP@LQWKHZRPHQ¶VFHQWUHWKH\¶YHJRWDURRPZKLFKWKH\¶UHWXUQLQJ
LQWRDQDUFKLYHZKLFKLVORYHO\EXW\RXNQRZLIWKHZRPHQ¶VFHQWUHJRHVGRZQLW
ZRQ¶WH[LVWZKHUHDVZH¶YH got it into a Local Authority Archive that will last as 
long as our civilisation lasts because we need archives for all our legal documents 
DQGWKDW¶VWKHERWWRPOLQH´-XGLWK 
Although participants valued Sheffield Archives professional expertise around 
preservation they spoke about the tension and disagreement which had been caused by 
6KHIILHOG$UFKLYHV¶FROOHFWLRQSROLF\DQGDSSURDFKWRFDWDORJXLQJWKHFROOHFWLRQ SFA 
were keen to collect material of any type, not just original manuscripts but anything 
IURPEDQQHUVWR³SXEOLVKHGPDWHULDO´6KHIILHOG$UFKLYHVLQVLVWHGRQWKHXVXDO
professional distinctions around what type of content they would collect. One 
participant noted that Sheffield Archives would not accept all the material that the 
project group would have liked to see included such as: 
³6SDUH5LEVZRXOGQ¶WTXDOLI\EHFDXVHDV,XQGHUVWDQGXQGHUWKHWHUPVRIWKH
DJUHHPHQWZLWK6KHIILHOG$UFKLYHVWKH\¶UHQRW6KHIILHOGVRWKH\ZRXOGQ¶WWDNH
WKHP´/LVD 
Issues around the cataloguing of the collection seemed to have caused the most 
disagreement. The project group wanted to keep material together in one collection 
under the name of the ³6KHIILHOG)HPLQLVW$UFKLYH´ZKHUHDV6KHIILHOG$UFKLYHVinsisted 
on maintaining their normal practice of cataloguing items together based on their 
provenance and splitting up the material based on the originating organisation or body.  
³&DOOLWWKHµ6KHIILHOG)HPLQLVW$UFKLYH¶,I\RXKDYHWRVWLFNWKHZRUGFROOHFWLRQ
on to it I can just about bear that but you know, iW¶VDERXWDFFHVVLELOLW\´-XGLWK 
Thus, although the participants acknowledged the role for Sheffield Archives in 
managing the collection, there were clearly some tensions remaining about how much 
this should be done in consultation with the project group and professional ideas about 
what an archive should be were not always well received by the participants. 
Discussion 
Participants held negative impressions of archives as institutions and spaces but had 
positive previous experiences of using archival materials, where they had done so. This 
seems to have influenced their ambitions for the SFA. Stevens et al. observed similarly 
negative views of archival institutions amongst representatives from community 
archives and argued that they acted as a barrier to collaboration between community 
archiving groups and formal archives 43.  Yet for the participants in this research their 
negative impressions did not deter them from collaborating with Sheffield Archives and 
may even have been a motivating factor.  
Participants saw their involvement in the SFA as part of their wider feminist 
activism and as furthering feminist goals. Echoing previous work on feminist archives, 
they were motivated by a desire to redress the exclusion of women, their lives and 
achievements, from the archival, and therefore the historical, record.  This echoes 
similar findings in Flinn and Sellie et al. about community archiving in other contexts 
44. However, these studies primarily looked at projects which operated largely 
independently from formal archives, which the SFA does not. The finding that the 
participants from the SFA, a community archiving project collaborating with a formal 
archive, also see their activity as inherently political lHQGVZHLJKWWR(LFKKRUQ¶V 
suggestion that because foUPDODUFKLYHVPDNH³H[LVWLQJV\VWHPVRIWKRXJKW´YLVLEOHWKH\
are the perfect place to try to subvert those systems 45.  
Participants in the current study, again as in previous studies of feminist 
archives, hoped that the material, once collected and preserved in an archive would 
subsequently be encountered by the public, especially young people through educational 
projects, and would contribute to changing the way people think about women, 
feminism, and gender. Learning from the history of previous activist struggles is an 
important motive for feminist archiving, and linked to a strong concern with access to 
the collection. Sellie et al. also found that inspiring activism is a motivating factor for 
activists involved in archiving 46. They suggest that this can happen through younger 
people being exposed to materials of past activism. However, they argue that it is 
necessary for the archive to exist in an independent space for this to take place. The 
participants in the current study clearly did not feel that WKHLUPDWHULDO¶VORFDWLRQZLWKLQ
a formal archive would negate its potential inspirational effect. Rather they saw the 
visibility the material gained from being in a formal archive as a positive benefit.  
Another motivation for the participants in this study was their feeling that the 
project itself had an inherent value as a process. They spoke about the value of working 
collaboratively across generations, meeting other feminists with a range of perspectives, 
and, through oral history, giving women the opportunity to speak about and be listened 
to on issues they have never discussed before. Again this echoes the sense from 
previous studies of feminist archival practices that the active, participatory processes of 
making an archive are themselves inherently valuable.  
The SFA project has been collaborating with a formal archive, Sheffield 
Archives, since very early in the project. This reflected the limited resources at their 
disposal. 3DUWLFLSDQWVGHVFULEHG6KHIILHOG$UFKLYHV¶LQYROYHPHQWDVHQVXULQJWKH
preservation and security of the materials, lending a sense of legitimacy, importance, 
and public relevance to the collection, and bringing expertise and established practices 
about how to manage collections of materials. This last area was seen as somewhat 
SUREOHPDWLFZKHQWKHSURMHFWJURXSPHPEHUV¶YLHZVGLGQRWDOLJQZLWKWKDWRIWKH
formal archive, for example on the issue of what could be included in the collection and 
how the collection was to be organised. Nevertheless, the participants were enthusiastic 
about the importance of collaborating with Sheffield Archives. 
7KHSURMHFWJURXS¶VIHHOLQJVDERXWFROODERUDWLRQZLWKDIRUPDODUFKLYHDUHD
significant point at which the findings of this research differ from that of many previous 
case studies of community archives. Many previous studies have focused on community 
and activist archiving groups who remain very wary, if not actively opposed to the idea 
of handing over materials to a formal archive 47. Flinn does suggest that collaboration 
between formal and community archives may be increasingly necessary due to the 
resource pressures on community archives 48. The current study begins to provide some 
evidence for how such collaborations might work for both parties. The participants in 
this study felt that housing this material within the local authority archive in itself made 
DSRZHUIXOV\PEROLFVWDWHPHQWDERXWWKHLPSRUWDQFHRIZRPHQ¶VKLVWRU\DQGWKHKLVWRU\
of feminist activism and its relevance to the people of Sheffield.  
Despite their limited time availability, they saw themselves acting as a link with 
the community, working to collect material from them and create new material with 
them, promoting the archive, and challenging the formal archive to change their policies 
and practices around collection and record description. Wooten suggests that feminist 
and LGBT activists are too busy to undertake archiving activity and that professional 
archivists should fulfil this role 49. The findings of the current study clearly show that, 
although they acknowledge the time constraints on their activity, the feminist activists 
who participated in this study certainly do want to be actively involved in archiving 
their own and their communLW\¶VDFWLYLW\ 
Flinn notes the potential for community archiving groups to act as the link 
between formal archives and the wider community 50. The SFA group, through their 
networking with the community and the collection of oral histories do seem to be 
fXOILOOLQJWKHUROHWKDW6WHYHQVHWDOLGHQWLI\DV³FRPPXQLW\HQJDJHPHQWFRQVXOWDQWV´
This is a crucial role, if professional archivists want to increase the representativeness of 
WKHDUFKLYDOUHFRUGDQG³HQFRXUDJHDUFKLYLQJDVDSDUWLFLSDWRU\SURFHVVVKDred with 
PDQ\LQVRFLHW\´DV&RRNDUJues they ought to 51. 
Participants identified their desire for non-provenance-based organisation of the 
materials they had collected as a particular area of disagreement with the professional 
archivists. The role that the participants saw for themselves in challenging archival 
SUDFWLFHVDURXQGFROOHFWLRQSROLFLHVDQGGHVFULSWLRQLVSHUWLQHQWJLYHQWKH³VLJQLILFDQW
SRZHU´WKDW'L9HJOLDVHHVDUFKLYLVWVZLHOGLQJRYHU³KRZDQGZK\ materials will be 
XVHG´ 52. Provenance has traditionally been a core principle of the archival profession 
EXW-LPPHUVRQDUJXHVWKDWDVDQRUJDQLVLQJFRQFHSWSURYHQDQFH³UHIOHFWVDVVXPSWLRQV
DERXWRUJDQLVDWLRQDOVWUXFWXUHVDQGKLHUDUFKLHVWKDWSULYLOHJHWKRVHLQSRZHU´53. 
Therefore, both this study and the literature suggest that there are some fundamental 
differences in what community archives see as a legitimate archive and archival practice 
and what the archival profession sees as legitimate. This represents a challenge to the 
profession but one which may well be beneficial in helping it to adapt professional 
practices to the modern age. 
Conclusion 
³7KLVKDVWKHFDSDFLW\WRKHOSFKDQJHSHRSOH¶VVHQVHRIWKHPVHOYHVEXWDOVRFKDQJH
WKHZD\WKH\VHHWKHZRUOGWKDW¶VDELWJUDQGDQGKRZWKHZRUOGRSHUDWHV´/LVD 
Lisa summarises what seems to be the central aim of the SFA project and what may 
explain the relative enthusiasm for collaborating with a formal archive, in comparison to 
other community archiving projects. Alongside the desire to redress the marginalisation 
of women in the archival record, a key aim is that the material the SFA collects should 
be encountered by people who have previously not thought critically about gender 
relations and therefore about feminism. For this to happen it must be captured, 
collected, and preserved in a location which is visible and accessible to the widest 
possible range of people and where it will be preserved to high standards, leaving the 
activists free to publicise the collection, encourage further donations, capture more 
SHRSOH¶VVWRULHVDQGXQGHUWDNHRXWUHDFKDFWLYLWLHV7KHORFDODXWKRULW\DUFKLYHZDVWKLV
JURXS¶VFKRVHQSDUWQHUEHFDXVHZKHUHDVPRVWIRUPDODUFKLYHVZRXOGKDYHEHHQDEOHWR
ensure the preservation of the material, only Sheffield Archives was ideally placed in 
terms of visibility and accessibility.  
This particular group have not felt the antagonism and distrust towards the 
institution of the formal archive in the way that other community archiving groups who 
perceive their history to have been marginalised ± notwithstanding their own limited, 
even negative previous experiences of archives. They seem to have been more willing 
to utilise the formal archive for the benefits it can bring to the project. One reason might 
be because while the UK archive workforce is predominately white, it is also 
predominately female 54. It seems plausible that this may contribute to reduced feelings 
of alienation from the formal archive by women in comparison with BME individuals 
who are involved in community archiving projects. The location of this project in the 
city of Sheffield may also have encouraged collaboration with the local authority. 
Sheffield City Council has, in many ways, a long established reputation for 
progressiveness and opposition to the establishment and institutional power, in 
comparison with other areas in the UK. 
The collaboration and the resulting SFA is not currently everything that the 
participants in this research are aiming for in an ideal world and it has undoubtedly 
required compromise on both sides. Further research is also needed into the archiving 
and memory collecting activities of feminist activists, especially in the UK. Further case 
studies of the other projects mentioned in the introduction would help to establish 
whether the findings of this research reflect typical views among feminist activists. This 
study has made a conscious effort to ensure that the voices of the individuals involved 
are heard clearly in the findings of this research, in a way that had seemed lacking in 
previous studies. Further research which makes a similar effort would contribute to 
creating a more evidenced-based and nuanced picture of the views and actions of the 
non-professional individuals who engage in archiving activity. 
Ultimately, for this group, archiving and memory collecting are forms of 
activism in their own right. These feminist activists feel that the SFA project is worth 
GHYRWLQJWLPHWRQRWMXVWEHFDXVHLWFUHDWHVDQDUFKLYHWRGRFXPHQWZRPHQ¶VDQG
feminist history but because this becomes a tool in their activism ± both the process and 
the outcome ± to reach out and engage people, who do not identify as feminists, in 
questioning their own beliefs and assumptions ± WRDFWDVD³FDWDO\VW´IRUSHRSOHWR
question their own ideas about gender (Emma). For this group, the collaboration with 
Sheffield Archives, despite the compromises this requires, allows them to achieve these 
aims most effectively. It enables them to move beyond being a minority activist group, 
speaking to others who already share their views, to hopefully break into the public 
consciousness and change it for the better.  
 
Notes 
1. ^ĐŚǁĂƌƚǌĂŶĚŽŽŬ ? “ƌĐŚŝǀĞƐ ?ZĞĐŽƌĚƐĂŶĚWŽǁĞƌ ? ? ? ? 
2. JimersŽŶ ? “ƌĐŚŝǀĞƐĨŽƌůů ? ?^ĐŚǁĂƌƚǌĂŶĚŽŽŬ ? “ƌĐŚŝǀĞƐ ?ZĞĐŽƌĚƐĂŶĚWŽǁĞƌ ? ?
3. Community Archives ĂŶĚ,ĞƌŝƚĂŐĞ'ƌŽƵƉ “/ŵƉĂĐƚŽĨĐŽŵŵƵŶŝƚǇĂƌĐŚŝǀĞƐƌĞƉŽƌƚ ? ? 
4. Flinn and Stevens, "It is no mistri, wi mekin histri."; Wakimoto, Bruce, and Partridge, 
 “Archivist as activist ? ? ? ? ? ? 
5. &ŽƌĞǆĂŵƉůĞ P&ůŝŶŶ ? “ƌĐŚŝǀĂůĐƚŝǀŝƐŵ ? ?&ůŝŶŶ ?^ƚĞǀĞŶƐĂŶĚ^ŚĞƉŚĞƌĚ ? “Whose 
memories, whose archives? ? ?^ĞůůŝĞĞƚĂů ? ? “Interference Archive ? ?^ƚĞǀĞŶƐ ?&ůŝŶŶ ?ĂŶĚ
^ŚĞƉŚĞƌĚ ? “New frameworks for community engagement in the archive sector ? ?
tĂŬŝŵŽƚŽ ?ƌƵĐĞ ?ĂŶĚWĂƌƚƌŝĚŐĞ ? “Archivist as activist ? ? ? ? ? ? 
6. &ůŝŶŶ ?^ƚĞǀĞŶƐ ?ĂŶĚ^ŚĞƉŚĞƌĚ “Whose memories, whose archives? ? ? ? ? 
7. &ůŝŶŶ ? “Community histories, community archives ? ?
8. Ibid. 
9. ^ĞůůŝĞ ?'ŽůĚƐƚĞŝŶ ?&Ăŝƌ ?ĂŶĚ,ŽǇĞƌ ? “Interference Archive ? ?
10. &ŽƌĞǆĂŵƉůĞ PĞŶƐŽŶĂŶĚůůĂŵŽŶŐ:ĂĐŽď ? “No documents, no history ? ?DĂƐŽŶĂŶĚ
Zanish-ĞůĐŚĞƌ ? “Raising the archival consciousness ? ?DĂƐŽŶĂŶĚĂŶŝƐŚ-ĞůĐŚĞƌ ? “A 
room of one's own ? ?DǇĞƌƐ ? “The juggling act ? ?K ?DĞĂƌĂ ? “Perfecting the new wave of 
collecting ? ?ZƵƐƐĞůů ? “Using biographical narrative and life story methods to research 
women's movements ? ? “An archive of the Women's Liberation Movement ? ?^ƚĞǁĂƌƚ ?
>Ăů ?ĂŶĚDĐ'ƵŝƌĞ ? “Expanding the archives of global feminisms ? ?
11. DǇĞƌƐ ? “The juggling act ? ?
12. &ůŝŶŶ ? “Community histories, community archives ? ?&ůŝŶŶ ? “ƌĐŚŝǀĂůĐƚŝǀŝƐŵ ? ?&ůŝŶŶ ?
^ƚĞǀĞŶƐĂŶĚ^ŚĞƉŚĞƌĚ ? “Whose memories, whose archives? ? ?DŽŽƌĞĂŶĚWĞůů ?
 “Autonomous archives ? ?
13. Burin and Sowinski, "Sister to sister." 
14. &ůŝŶŶ ?^ƚĞǀĞŶƐ ?ĂŶĚ^ŚĞƉŚĞƌĚ “Whose memories, whose archives ? ? ? ? ?
15. tĂŬŝŵŽƚŽ ?ƌƵĐĞ ?ĂŶĚWĂƌƚƌŝĚŐĞ ? “Archivist as activist ? ? ? ? ? ? 
16. Reitsamer, "Alternative histories." 
17. &ůŝŶŶ ? “ƌĐŚŝǀĂůĐƚŝǀŝƐŵ ? ? ? ? ? 
18. &ůŝŶŶ ? “Community histories, community archives ? ? ?<ĂƉůĂŶ ? “We Are What We Collect, 
We Collect What We Are ? ?
19. Reitsamer, "Alternative histories." 
20. Withers, "Feminism, Digital culture." 
21. &ůŝŶŶ ? “ƌĐŚŝǀĂůĐƚŝǀŝƐŵ ? ? ? 
22. Mason and Zanish-ĞůĐŚĞƌ ? “A room of one's own ? ? ? ? ? ? 
23. ǇĞƌ ? “My life in zines ? ?
24. Reitsamer, "Alternative histories;" Tavernor, "Rebels in the archives." 
25. Reitsamer, "Alternative histories." 
26. &ůŝŶŶ ? “Community histories, community archives ? ?&ůŝŶŶ ? “ƌĐŚŝǀĂůĐƚŝǀŝƐŵ ? ?&ůŝŶŶ ?
^ƚĞǀĞŶƐ ?ĂŶĚ^ŚĞƉŚĞƌĚ “Whose memories, whose archives ? ? ?DŽŽƌĞ ?WĞůů ?
 “Autonomous archives ? ?EĞƐƚůĞ ? “The will to remember ? ?^ĞůůŝĞ ƚĂů ? ? “Interference 
Archive ? ? 
27. ^ĞůůŝĞ ?'ŽůĚƐƚĞŝŶ ?&ĂŝƌĂŶĚ,ŽǇĞƌ “Interference Archive ? ?
28. &ůŝŶŶ ? “ƌĐŚŝǀĂůĐƚŝǀŝƐŵ ? ? 
29. Stevens, Flinn and Shepherd,  “New frameworks for community engagement in the 
archive sector ? ? ? 
30. &ůŝŶŶ ? “ŽŵŵƵŶŝƚǇŚŝƐƚŽƌŝĞƐ ?ĐŽŵŵƵŶŝƚǇĂƌĐŚŝǀĞƐ; ? &ůŝŶŶ ? “ƌĐŚŝǀĂůĐƚŝǀŝƐŵ ? ?^ƚĞǀĞŶƐ ?
&ůŝŶŶĂŶĚ^ŚĞƉŚĞƌĚ ? “New frameworks for community engagement in the archive 
sector ? ?tĂŬŝŵŽƚŽ ?ƌƵĐĞ ?ĂŶĚWĂƌƚƌŝĚŐĞ ? “Archivist as activist ? ?
31. Campbell, Stevens and Ajamu,  “Love and lubricaƚŝŽŶŝŶƚŚĞĂƌĐŚŝǀĞƐ ?ŽƌƌƵŬƵƐ ? ?
Eichhorn,  “dŚĞĂƌĐŚŝǀĂůƚƵƌŶŝŶĨĞŵŝŶŝƐŵ ? ? ?&ůŝŶŶ ? “Community histories, community 
archives ? ?&ůŝŶŶ ? “ƌĐŚŝǀĂůĐƚŝǀŝƐŵ ? ?tĂŬŝŵŽƚŽ ?ƌƵĐĞ ?ĂŶĚWĂƌƚƌŝĚŐĞ ? “Archivist as 
activist ? ?
32. &ůŝŶŶ ? “Community histories, community archives ? ? ? ? ? ? 
33. ^ƚĞǀĞŶƐ ?&ůŝŶŶ ? ?^ŚĞƉŚĞƌĚ ? “New frameworks for community engagement in the 
archive sector ? ? ? ? 
34. &ůŝŶŶ ? “Community histories, community archives ? ?&ůŝŶŶ ? “ƌĐŚŝǀĂůĂĐƚŝǀŝƐŵ ? ?^ĞůůŝĞ ?
'ŽůĚƐƚĞŝŶ ?&Ăŝƌ ?ĂŶĚ,ŽǇĞƌ ? “Interference Archive ? ?^ƚĞǀĞŶƐ ?&ůŝŶŶ ? ?^ŚĞƉŚĞƌĚ ? “New
frameworks for community engagement in the archive sector ? ?tĂŬŝŵŽƚŽ ?ƌƵĐĞ ?ĂŶĚ
WĂƌƚƌŝĚŐĞ ? “Archivist as activist ? ?
35. &ůŝŶŶ ?^ƚĞǀĞŶƐ ?ĂŶĚ^ŚĞƉŚĞƌĚ “Whose memories, whose archives ? ? ? ? ?
36. &ůŝŶŶ ? “Community histories, community archives ? ?
37. &ůŝŶŶ ? “ƌĐŚŝǀĂůĐƚŝǀŝƐŵ ? ? ? ? ? 
38. Ibid. 
39. 'ƌĂǇ ? “Doing research in the real world ? ? ? ? ? ? 
40. &ůŝŶŶ ?^ƚĞǀĞŶƐ ?ĂŶĚ^ŚĞƉŚĞƌĚ “Whose memories, whose archives ? ? 
41. ƌĂƵŶĂŶĚůĂƌŬĞ ? “Using thematic analysis in psychology ? ? ? ? 
42. Ibid., 88-89 
43. ^ƚĞǀĞŶƐ ?&ůŝŶŶ ? ?^ŚĞƉŚĞƌĚ ? “New frameworks for community engagement in the 
archive sector ? ? 
44. &ůŝŶŶ ? “ƌĐŚŝǀĂůĐƚŝǀŝƐŵ ? ?Flinn and Stevens, "It is no mistri, wi mekin histri;"  Sellie, 
'ŽůĚƐƚĞŝŶ ?&Ăŝƌ ?ĂŶĚ,ŽǇĞƌ ? “Interference Archive ? ?
45. Eichhorn,  “dŚĞĂƌĐŚŝǀĂůƚƵƌŶŝŶĨĞŵŝŶŝƐŵ ? ? ? ? ?-152. 
46. Sellie ĞƚĂů ? ? “Interference Archive ? ?
47. &ůŝŶŶ ? “Community histories, community archives ? ?&ůŝŶŶ ? “ƌĐŚŝǀĂůĐƚŝǀŝƐŵ ? ?&ůŝŶŶ ?
SteveŶƐ ?ĂŶĚ^ŚĞƉŚĞƌĚ “Whose memories, whose archives ? ?DŽŽƌĞ ?WĞůů ?
 “Autonomous archives ? ?EĞƐƚůĞ ? “The will to remember ? ?^ĞůůŝĞ ƚĂů ? ? “Interference 
Archive ? ?
48. &ůŝŶŶ ? “ƌĐŚŝǀĂůĐƚŝǀŝƐŵ ? ? 
49. tŽŽƚĞŶ ? “/ŶƚƌŽĚƵĐƚŝŽŶ ? ? ? ? 
50. &ůŝŶŶ ? “Community histories, community archives ? ?
51. ŽŽŬ ? “Evidence, ŵĞŵŽƌǇ ?ŝĚĞŶƚŝƚǇ ?ĂŶĚĐŽŵŵƵŶŝƚǇ ? ? ? ? ? 
52. ŝsĞŐůŝĂ ? “Accessibility, accountability and activism ? ? ? ? ? 
53. :ŝŵŵĞƌƐŽŶ “ƌĐŚŝǀĞƐĨŽƌůů ? ? ? ? ? ?
54. Chartered Institute of Library and Information Professionals & Archives & Records 
Association UK & Ireland,  “ƐƚƵĚǇŽĨƚŚĞh<ŝŶĨŽƌŵĂƚŝŽŶǁŽƌŬĨŽƌĐĞ ? ? 
References 
Benson, A., & Allamong Jacob, K. (2012). No documents, no history: traditional genres, new 
formats. In L. Bly & K. Wooten (Eds.), Make your own history: documenting feminist and queer 
activism in the 21st century. (pp. 123-140). Los Angeles, CA: Litwin Books. 
Brager, J., & Sailor, J. (2012). Archiving the underground. In L. Bly & K. Wooten (Eds.), Make 
your own history: documenting feminist and queer activism in the 21st century. (pp. 45-55). Los 
Angeles, CA: Litwin Books. 
Braun, V., & Clarke, V. (2006). Using thematic analysis in psychology. Qualitative Research in 
Psychology, 3(2), 77-101. doi:10.1191/1478088706qp063oa 
Burin, Y. & Sowinski, EA. (2014). Sister to sister: developing a Black feminist archival 
consciousness. Feminist Review. 108: 112-119.  
Campbell, T., Stevens, M., & Ajamu, X. (2009). Love and lubrication in the archives, or rukus!: A 
black queer archive for the United Kingdom. Archivaria, 68, 271-294. Retrieved from 
http://archivaria.ca/index.php/archivaria/article/view/13240/14558 
Chartered Institute of Library and Information Professionals, & Archives & Records Association 
UK & Ireland. (2015). A study of the UK information workforce: mapping the Library, Archives, 
Records and Information Management and Knowledge Management and related professions - 
executive summary. Retrieved from 
http://www.archives.org.uk/images/Workforce/20151124WorforceSurveyExecutiveSummary
A4WEB.pdf 
Community Archives and Heritage Group. (2007a). Impact of community archives report: 
Frequently asked questions.   Retrieved August 3, 2016 from 
http://www.communityarchives.org.uk/content/resource/frequently-asked-questions 
Cook, T. (2013). Evidence, memory, identity, and community: four shifting archival paradigms. 
Archival Science, 13(2), 95-120. doi:10.1007/s10502-012-9180-7 
DiVeglia, A. L. (2012). Accessibility, accountability and activism: models for LGBT archives. In L. 
Bly & K. Wooten (Eds.), Make your own history: documenting feminist and queer activism in 
the 21st century. (pp. 69-88). Los Angeles, CA: Litwin Books. 
Dyer, S. (2012). My life in zines. In L. Bly & K. Wooten (Eds.), Make your own history: 
documenting feminist and queer activism in the 21st century. (pp. 9-12). Los Angeles, CA: 
Litwin Books. 
Eichhorn, K. (2013). The archival turn in feminism: outrage in order. Philadelphia, PA: Temple 
University Press. 
Flinn, A. (2007). Community histories, community archives: some opportunities and 
challenges. Journal of the Society of Archivists, 28(2), 151-176. 
doi:10.1080/00379810701611936 
Flinn, A. (2010). Independent community archives and community-generated content: Writing, 
saving and sharing our histories. Convergence, 16(1), 39-51. doi:10.1177/1354856509347707 
Flinn, A. (2011). Archival activism: independent and community-led archives, radical public 
history and the heritage professions. InterActions: UCLA Journal of Education and Information 
Studies, 7(2), Article 6. Retrieved from http://escholarship.org/uc/item/9pt2490x 
Flinn, A., & Stevens, M. (2009). "It is no mistri, wi mekin histri." Telling our own story: 
independent and community archives in the UK, challenging and subverting the mainstream. 
In J. A. Bastian & B. Alexander (Eds.), Community archives: the shaping of memory. (pp. 3-27). 
London, England: Facet. 
Flinn, A., Stevens, M., & Shepherd, E. (2009). Whose memories, whose archives? Independent 
community archives, autonomy and the mainstream. Archival Science, 9(1), 71-86. 
doi:10.1007/s10502-009-9105-2 
Gray, D. E. (2014). Doing research in the real world (3rd ed.). London, England: SAGE 
Publications. 
Jimerson, R. C. (2007). Archives for all: professional responsibility and social justice. The 
American Archivist, 70(2), 252-281. Retrieved from http://www.jstor.org/stable/40294571 
Kaplan, E. (2000). We Are What We Collect, We Collect What We Are: Archives and the 
Construction of Identity. The American Archivist, 63(1), 126-151. Retrieved from 
http://www.jstor.org/stable/40283823 
Mason, K. M., & Zanish-Belcher, T. (2007). Raising the archival consciousness: how women's 
archives challenge traditional approaches to collecting and use, or, what's in a name? Library 
Trends, 56(2), 344-359. doi:10.1353/lib.2008.0003 
Mason, K. M., & Zanish-Belcher, T. (2013). A room of one's own: women's archives in the year 
2000. In T. Zanish-Belcher & A. Voss (Eds.), Perspectives on women's archives. (pp. 123-146). 
Chicago, IL: Society of American Archivists. (Original work published 1999) 
Moore, S., & Pell, S. (2010). Autonomous archives. International Journal of Heritage Studies, 
16(4-5), 255-268. doi:10.1080/13527251003775513 
Myers, E. A. (2012). The juggling act: cooperative collecting and archival allies. In L. Bly & K. 
Wooten (Eds.), Make your own history: documenting feminist and queer activism in the 21st 
century. (pp. 143-158). Los Angeles, CA: Litwin Books. 
Nestle, J. (1990). The will to remember: the Lesbian Herstory Archives of New York. Feminist 
Review, 34, 86-94. Retrieved from http://www.jstor.org/stable/1395308 
O'Meara, E. (2012). Perfecting the new wave of collecting: documenting feminist activism in 
the digital age. In L. Bly & K. Wooten (Eds.), Make your own history: documenting feminist and 
queer activism in the 21st century. (pp. 107-121). Los Angeles, CA: Litwin Books. 
Reitsamer, R. (2015). Alternative Histories and Counter Memories. In Baker, S. ed. Preserving 
Popular Music Heritage: Do-it-Yourself, Do-it-Together, London: Routledge, 91-104. 
Russell, P. (2012). Using biographical narrative and life story methods to research women's 
movements: Sisterhood and after. Womens Studies International Forum, 35(3), 132-134. 
doi:10.1016/j.wsif.2012.03.008 
Russell, P. (2015). An archive of the Women's Liberation Movement: a document of social and 
legislative change. Legal Information Management, 15(1), 31-35. 
doi:10.1017/S1472669615000122 
Schwartz, J. M., & Cook, T. (2002). Archives, records, and power: the making of modern 
memory. Archival Science, 2(1), 1-19. doi:10.1007/BF02435628 
Sellie, A., Goldstein, J., Fair, M., & Hoyer, J. (2015). Interference Archive: a free space for social 
movement culture. Archival Science, 1-20. doi:10.1007/s10502-015-9245-5 
Stevens, M., Flinn, A., & Shepherd, E. (2010). New frameworks for community engagement in 
the archive sector: from handing over to handing on. International Journal of Heritage Studies, 
16(1-2), 59-76. doi:10.1080/13527250903441770 
Stewart, A. J., Lal, J., & McGuire, K. (2011). Expanding the archives of global feminisms: 
narratives of feminism and activism. Signs: Journal of Women in Culture and Society, 36(4), 
889-914. doi:10.1086/658683 
Tavernor, R. (2016). Rebels in the archives: Collecting, curating and community activism. British 
Library unpublished report. 
Wakimoto, D., Bruce, C., & Partridge, H. (2013). Archivist as activist: lessons from three queer 
community archives in California. Archival Science, 13(4), 293-316. doi:10.1007/s10502-013-
9201-1 
Withers, D. (2015). Feminism, Digital Culture and the Politics of Transmission: Theory, Practice 
and Cultural Heritage. London: Rowman Littlefield International. 
Wooten, K. (2012). Introduction: starting the conversation. In L. Bly & K. Wooten (Eds.), Make 
your own history: documenting feminist and queer activism in the 21st century. (pp. 3-6). Los 
Angeles, CA: Litwin Books. 
 
